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before the performance. Thank you for your kind cooperation.
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Fantasia no.2 in a minor for solo flute TWV 40:3 (1732-33)
George Philipp Telemann (1681-1767)

Grave
Vivace
Adagio
Allegro

Linda Stuckey, piccolo

Grande Fantaisie sur Mignon for flute and piano (1847)
Paul Taffanel (1844-1908)

Megan Sterling, flute | Yvonne Lai, piano

Chanson d’amour, Op. 20 (1866)
Franz Doppler (1821-1883)

Olivier Nowak, flute | Yvonne Lai, piano

Galway Fantasie (2009)
Francois Joseph Gossec (1734-1829) and others arr. David Overton

Federica Lotti, Caterina Stocchi, Zhiwen Guo and Alecx Chung, flutes

Intermission

Fantasie for flute and piano, Op. 55 (1929)
Carl Frihling (1868-1937)

Federica Lotti, flute | Yvonne Lai, piano

Fantaisie for flute and piano, Op. 79 (1898)
Gabriel Fauré (1845-1924)

Andantino
Allegro

Linda Stuckey, flute | Yvonne Lai, piano

Three Sketches for piccolo and piano (2003)
Katherine Hoover (1937-2018)

Dusk
Hide and Seek
Danza

Ivy Chuang, piccolo | Yvonne Lai, piano

Fantaisie brillante sur ‘Carmen’ (1880)
Francois Borne (1840-1920)

Federica Lotti, flute and Hong Kong International Festival Flute Orchestra
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Federica Lotti
BEER - 8%

Federica Lotti is Professor at Music Conservatory “Benedetto
Marcello” of Venice and invited as member of jury in many
competitions. As a soloist, she has played with italian and
international orchestras: RAI di Roma, Lublin Poland, “Galuppi”
Venice, Teatro di Lucca, Filarmonica di Udine, Philharmonic of
Bacau and Arad Romania.

She has also played in important Festivals such as Biennale in
Venice, Biennale in Zagreb, Autunno Musicale di Como, Festival
dell’Accademia Barocca di Roma, Festival Pontino, at Piccolo
Regio in Turin, Sale Apollinee Teatro “La Fenice” in Venice,
Centre Pompidou in Paris, Big Concert Hall in “F. Chopin”
Music Academy in Warsaw, Wiener Salle of Mozarteum in
Salzburg, Recital Hall of the College of Music at the North Texas
University, Linhart Hall in Ljubljana. Lotti was invited as a guest
artist at the Hong Kong International Flute Festival and Macau
Band Fair. She was also invited for concerts and masterclass
at universities in Zhengzhou, Henan, Zhaoging, Suzhou China,
and Shih Chien University, Tunghai University and Sun Yat-sen
University in Taiwan.
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Megan Sterling
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Principal Flute of the Hong Kong Philharmonic since 2002,
Megan Sterling has enjoyed working with some of the world's
top conductors and soloists. She has appeared several times
as a soloist with the orchestra, as well as in recitals, radio
broadcasts, Canto-pop recordings and chamber music
in Hong Kong and the region. She has appeared live on
Australian national television and radio, Hungarian National
Radio, RTHK, and in recitals on WGBH, Boston, and she has
also performed at Parliament House for the Australian Prime
Minister.

In 2003 she was awarded 1st Prize in the Hungarofest
International Flute Competition in Budapest. At the same
competition she was awarded a special prize for Best
Performance of the Petrovics Flute Concerto, broadcast live
with the Hungarian National Radio Symphony on Hungarian
National Radio. This led to recitals and radio broadcasts in
Budapest, Boston and Shanghai. She was also the recipient
of the prestigious Queen'’s Trust Award.
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Olivier Nowak
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Olivier joined the Hong Kong Philharmonic in 2008, where
he currently holds the Co-Principal Flute position, under the
baton of Edo de Waart then, since 2011, Jaap Van Zweden.
He was also regularly invited to perform in the Opéra de
Paris orchestra, as well as orchestras such as the Radio-
France Philharmonic, the Orchestre de Paris, the Orchestre
de Chambre de Paris, the Orchestre Symphonique et
Lyrique de Nancy (holding the Principal Flute position for a
one season interim in 2005/2006) etc.

He is highly demanded and active as a teacher. Adjunct
faculty at the Academy for Performing Arts and the Baptist
University - the two leading institutions in performing
arts education in Hong Kong - and giving occasional
masterclasses, in Hong Kong and the United Kingdom
(Trinity Laban). He is a “Henri Tomasi” International Quintet
Competition in Marseille prize winner with the Paris-Farkas
Quintet.
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Linda Stuckey
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Principal Piccolo of the Hong Kong Philharmonic since
1997, Linda Stuckey has enjoyed working with some of
the world'’s top conductors and soloists including Jaap Van
Zweden, Lorin Maazel, Charles Dutoit, Sir Simon Rattle,
Christoph Eschenbach, Vladimir Ashkenazy and Edo De
Waart. She has appeared as soloist with the HK Philharmonic
and Guangzhou Symphony orchestras, as well as in radio
broadcasts, recordings and chamber music in Hong Kong
and the Region.

Since its inception in 2011, Linda has performed annually as
Principal Piccolo of the Australian World Orchestra, which
brings Australian musicians from elite orchestras around
the world to play together under the baton of conductors
such as Zubin Mehta, Riccardo Muti and Simone Young.
Throughout her career, Linda has performed with many
orchestras including the London Symphony Orchestra,
Australian Chamber Orchestra, Sydney Symphony Orchestra,
Tasmanian Symphony Orchestra, Schleswig-Holstein Festival
Orchestra and in 2012, toured Europe as Guest Principal
Piccolo with the Asia Pacific United Orchestra.
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lvy Chuang

Ivy Chuang is a renowned Hong Kong-based flutist and piccolo
artist known for her versatile international career. She performs
regularly with the Hong Kong Philharmonic and the Hong Kong
Sinfonietta, and has collaborated with major orchestras such as
the Orquesta Sinfénica del Principado de Asturias (Spain), Royal
Philharmonic Orchestra (UK), and the Hangzhou Philharmonic
(China). Her performances span four continents, including
appearances at the Royal Concertgebouw (Amsterdam),
Konzerthaus Berlin, and Tokyo Suntory Hall.

In 2020, Ivy released her debut solo album Russian Classics,
which received wide acclaim. She is the first-ever artist
sponsored by Brannen Brothers Flutemakers, Inc., a prestigious
maker of handcrafted flutes and headjoints. From 2018 to 2020,
she was appointed as their sole artist. She now represents
Brannen Brothers — Trio Music (Hong Kong, Taiwan, Singapore),
and plays a 19.5K Rose Gold Brannen flute with an 18K Lafin
headjoint.

A dedicated educator, Ivy teaches at CUHK, HKBU, EdUHK,
and HKAPA, and is frequently invited to adjudicate and give
masterclasses across Asia. She continues to champion music
education and artistic growth in the region.
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Caterina Stocchi
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Caterina Stocchi, flutist and teacher, obtained the Diploma
under the old academic system at the R. Franci Music Institute
in Siena with Maestro L. Tristaino, and then the second-level
academic diploma in transverse flute with 110/110 cum
laude at the B. Marcello Conservatory in Venice with Maestro
F. Lotti. In 2016, she successfully completed the Cycles de
Spécialisation course at the Strasbourg Conservatory under
the guidance of Maestro M. Caroli.

She regularly performs as a soloist, principal flute in
orchestras, and as a member of chamber groups in events
and concerts in major cities in Italy, collaborating with leading
institutions and associations in the region, including Teatro
La Fenice, Teatro Malibran, the Philharmonic of the Teatro
Regio di Torino, the Teatrino di Palazzo Grassi in Venice, the
Teatro dei Rozzi in Siena, and the Teatro Petrarca in Arezzo.
In 2017, she participated as a soloist in the opera “FENIX
DNA - |'arte del fuoco in musica,” commissioned by Teatro
La Fenice for the 2016/2017 season.
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Alecx Cheuk Fai Chung
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Flutist Alecx Cheuk-Fai Chung is an active soloist and
performer, where he performed with noted flutists and
musicians home and abroad. Alecx has been the artistic
director of the Hong Kong International Flute Festival
since 2018, a platform for lectures, masterclasses and flute
concerts for flutists from Hong Kong and overseas.

Alecx graduated with the highest honors with the Master
in Flute Performance at the Venice Conservatory of Music
in Italy where he studied with Professor Federica Lotti. He
graduated in Flute Performance from the University of North
Texas in the United States, studied with Dr. Mary Karen
Clardy and Dr. Elizabeth McNutt. He was invited as a guest
artist to perform for the International Chamber Music Series
organized by the Lewisville Lake Symphony and Savinese
Music Festival in Italy. Alecx has collaborated with the Venice
Biennale and performed in major halls in Italy. He has also
performed at the College of music in Zhengzhou, Henan,
Zhaoging and Suzhou University and Macau Band Fair.
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Zhiwen Guo
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Zhiwen Guo studied in the Department of Orchestral
Instruments at Guangxi Arts University under Professor Gao Wu.
She pursued her graduate studies at the Venice Conservatory
in Italy, studying under renowned ltalian flutist Federica Lotti
and Giovanni Battista Rigon. She then completed her doctoral
studies at Mahidol University in Thailand, under Yujin Jung.

Zhiwen was a prize winner of the flute performance competition
organized by the Chinese Flute Association and the Treviso
Flute Competition in Italy, and also won a gold medal in the
International Flute Art Festival competition in Thailand. While
in school, she served as a flutist for the B. Marcello Symphony
Orchestra in Italy and the Thailand Philharmonic Orchestra.

Zhiwen was invited to participate in the 20th Century Flute and
Guitar Music Symposium in ltaly and attended the opening event
of the Venice Biennale. During her time in Europe, she actively
participated in music exchange activities, performing and
learning alongside renowned musicians from various European
countries, including Federica Lotti, Berten D'Hollander, Michael
Faust, Nina Assimakopoilos, and Doina Rotaru, accumulating
rich stage experience and professional skills.
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Yvonne Lai
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Yvonne Lai started piano lessons at the age of 6. She began
her professional music training in 2000 at the Hong Kong
Academy for Performing Arts (HKAPA) where she studied
with Nancy Loo and Ling Hui. In 2006, she completed
her professional diploma in piano accompaniment with
distinction. She then furthered her study in San Francisco
Conservatory of Music (SFCM) under the tutelage of Mack
McCray and Sharon Mann and received her Bachelor of
Music in 2008. She was the winner of the Piano concerto
competition of SFCM in the same year. After she returned
to Hong Kong, she worked at the HKAPA as the piano
accompanist for the department of Woodwind, Brass and
Percussion. She was the official piano accompanist for
SliderAsia from 2011 - 2015 and official pianist for the Hong
Kong International Saxophone Symposium from 2009. She
had collaborated with the following artists: (Clarinet) Michel
Arrignon, Florent Heau, Philippe Cuper, Julien Herve, (Flute)
Marc Grauwels, Jasmine Choi, (Trumpet) Allen Vizzutti, Tine
Thing Helseth, Joe Burgstaller, (Saxophone) Kenneth Tse,
Lars Mlekusch, Arno Bornkamp, Philippe Geiss, Thomas
Liley etc. With Denson Paul Pollard (Bass trombonist, The
Metropolitan Opera), they had made a Cd recording — Point
in time. She is currently living in Kanagawa, Japan.
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Fantasia no.2 in a minor for solo flute TWV 40:3 (1732-33)
E 5% a /ViEALIAEE TWV 40:2 (1732-33)

George Philipp Telemann &if - JEFIZ - RENE (1681-1767)

George Philipp Telemann was a German composer and one of the most prolific and influential
figures in the Baroque era. Telemann was also an accomplished performer on multiple instruments,
particularly the flute and violin. His works are characterized by their lyrical melodies, rich harmonies,
and innovative use of form.

Fantasia No. 2 in A Minor is one of a series of solo flute works composed by Telemann. These
fantasias exemplify his innovative style and mastery of the flute, showcasing both technical virtuosity
and expressive depth. The piece is a significant contribution to the solo flute repertoire, reflecting
the Baroque era's emphasis on improvisation and personal expression.

Telemann’s Fantasia remains a staple in the flute repertoire, celebrated for its rich melodic lines
and technical challenges. It invites performers to explore their own interpretative choices while
honoring the stylistic elements of the Baroque period. This piece not only showcases the flute’s
expressive capabilities but also serves as a testament to Telemann’s enduring legacy as a composer.
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Grande Fantaisie sur Mignon for flute and piano (1847)
(RIE) REALIIEH (1847)

Paul Taffanel {R%E - &AM (1844-1908)

Paul Taffanel was a French flutist, conductor, and composer, renowned for his significant contributions
to the flute repertoire and music education. Born in Paris, Taffanel showed prodigious talent from an
early age and went on to study at the Paris Conservatory, where he excelled in both performance
and composition.

As a flutist, Taffanel was known for his lyrical style and technical prowess, becoming a principal
flutist with the Paris Opera and later the Orchestre de Paris. He was instrumental in elevating the
status of the flute, advocating for its expressive capabilities within orchestral and solo settings.

“Grande Fantaisie sur Mignon” is a celebrated work for flute and piano by French composer Paul
Taffanel, drawing inspiration from the opera “Mignon” by Ambroise Thomas. This piece showcases
Taffanel’s deep understanding of the flute, highlighting its lyrical capabilities and technical prowess
while blending Romantic expressiveness with virtuosic flair.

“Grande Fantaisie sur Mignon” remains a staple of the flute repertoire, celebrated for its captivating
melodies and technical challenges. Taffanel’s ability to weave together elements of operatic drama
and virtuosic display makes this work a favorite among flutists and audiences alike, showcasing the
expressive potential of the flute in a richly textured musical landscape.
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Chanson d’amour, Op. 20 (1866)
BHI12E fEm 20 (1866)

Franz Doppler #BA%% - Z&#) (1821-1883)

Franz Doppler was a Hungarian composer, flutist, and conductor, renowned for his contributions
to the flute repertoire and for his role in the development of flute performance in the 19th century.
As a flutist, Doppler was celebrated for his technical prowess and expressive playing. He held
positions in various orchestras and was a prominent member of the Vienna Philharmonic. His
compositions include chamber music, concertos, and operas, with a particular focus on works for
flute. Doppler’s style is characterized by its lyrical melodies, intricate ornamentation, and vibrant
harmonies, reflecting the Romantic spirit of his time.

“Chanson d'amour,” or “Song of Love,” is a beautifully lyrical piece for flute and piano that
exemplifies Doppler's Romantic style. The work is characterized by its expressive melodies and rich
harmonic textures, making it a favorite among flutists and audiences alike.

“Chanson d’amour” remains a beloved piece in the flute repertoire, celebrating the instrument’s
expressive potential and technical capabilities. Doppler’s ability to convey the nuances of love
through music ensures that this work continues to resonate with performers and audiences alike,
showcasing the timeless beauty of the flute.
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Galway Fantasie (2009)
=EL4]A8E (2009)

Francois Joseph Gossec (1734-1829) and others arr. David Overton
BEIRE - NBX - FER (1734-1829) REHAfh KiF - BHBIE 4Rk

“Galway Fantasie” is a medley specifically commissioned by the National Flute Association (NFA)
in 2009 which combines several of the flutist’s favourite numbers including ‘Tambourin’ by Gossec
and ‘Danny Boy’.

This arrangement was led by Sir James Galway himself at the 2009 NFA Flute Convention which
broke the Guinness record as the world's largest flute ensemble. Sir James Galway was also honored
with the NFA's Lifetime Achievement Award the same year.

(SR4EHY RREEREHE (NFA) 15 2009 F55IETRIENSREH  FETXERETF&
EEZNME - BEXERN (h&#) M (BESH) -
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Fantaise for flute and piano, Op. 55 (1929)
REHLIEH {Ea 55 (1929)
Carl Friihling &7 - %S (1868-1937)

Carl Frihling was an Austrian composer and pianist, known for his contributions to the Romantic
repertoire, particularly in chamber music and piano works. His compositions are characterized
by lyrical melodies, rich harmonies, and intricate counterpoint, reflecting the influences of his
contemporaries.

Carl Friihling's “Fantasie” is a captivating work for flute and piano that exemplifies his Romantic
style. This piece showcases Frihling’s ability to blend lyrical melodies with intricate harmonies and

expressive depth, highlighting the emotional landscape character of his compositions.
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Fantaisie for flute and piano, Op. 79 (1898)
REHLEH Fm 79 (1898)
Gabriel Fauré I EIRF - #H (1845-1924)

Gabriel Fauré was a French composer, pianist, and teacher, widely regarded as one of the foremost
figures in late-Romantic music. His compositional style is characterized by its innovative harmonies,
lyrical melodies, and intricate textures, blending elements of Romanticism with a distinctly French
sensibility.

Fauré’s "Fantaisie” for flute and piano is a charming and technically demanding work that exemplifies

his lyrical style and harmonic sophistication. Composed in 1898, this piece reflects Fauré’s ability
to blend intricate musical ideas with expressive melodies, making it a staple in the flute repertoire.
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Three Sketches for piccolo and piano (2003)
=H&EE (2003)
Katherine Hoover glZHt - A (1937-2018)

Katherine Hoover is an acclaimed American composer and flutist, recognized for her significant
contributions to contemporary music, particularly for the flute. Her compositions often blend
lyrical melodies with rhythmic complexity, drawing on various influences, including folk, jazz, and
classical traditions. Throughout her career, she has been a strong advocate for contemporary music,
promoting her works and those of her peers.

Katherine Hoover's “Three Sketches” for piccolo and piano is a delightful exploration of sound and
texture, inviting performers and audiences to appreciate the beauty and versatility of the piccolo.
Its imaginative structure and engaging character make it a notable addition to contemporary
chamber music repertoire.
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Fantaisie brillante sur ‘Carmen’ (1880)

CFFI) %288 (1880)

Francois Borne 3EARE - {640 (1840-1920)

Francois Borne was a French flutist, composer, and conductor, renowned for his contributions to the
flute repertoire and his role in the development of flute performance in the late 19th century. His
compositions, largely for flute and piano, often draw inspiration from operatic themes, showcasing
the lyrical and technical capabilities of the flute.

“Fantaisie Brillante sur ‘Carmen’” is a vibrant and engaging work that not only highlights the beauty
of the flute but also celebrates the rich emotional landscape of Bizet's opera. Its combination of
technical demands and expressive potential makes it a beloved piece in the flute repertoire.
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